FOR CLOSE-UPS: KODAK PORTRA LENSES 
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EQUIPMENT FOR FLOWER PICTURES 




KODAK PORTRA Lenses slip on over 
the camera lens and let you get both 
moderate and extreme close-ups. With 
typical focusing cameras, the PORTRA 
1+ rets you shoot as close as 20 
inches from the subject; the PORTRA 
2+ as close as 13 inches; the PORTRA 
34- as dose as 10 inches. All these 
are useful distances for small flower 
groupings and “portraits” of individual 
blooms. 



FOR SHOWING: KODAK PROJECTORS 



Color slides and color movies spring to life on your screen when 
you use Kodak projectors, Kodak color-slide and movie projectors 
are sturdily built, with sharp lenses and high-efficiency illumi- 
nating systems. They come in a price range to fit every budget. 




For color slides, see the superb fully 
automatic KODAK CAKOUSEL 800 Pro- 
jector ... or the remote-control 
CAROUSEL 700 ... or the budget-priced 
CAROUSEL 600. All use the famous 
round 80-sfide "long play” tray for 
jamproof projection -and have 500- 
watt power for brilliant screen pictures. 




Note: INSTAMATIC Mcvie Cameras use 
new, Super 8 film with 50% more pic- 
ture area than regular 8mm film. That’s 
why to show these higher quality mov- 
ies, you need a Super S projector. 

For Super 8 color movies, Kodak has 
developed a whole new line of movie 
projectors. They are all automatic, and 
all take full advantage of Super 8 film's 
bigger picture area togive you brilliant 
movies. One model stows regular 8mm 
films as well as Super 3 films. 



Kodak 



• FOR YOUR CAMERA, choose either . . . 

• One of the new KODAK INSTAMATIC Cameras- eithe a simple 
model or one of the de luxe fast-lens models; or— 




■ A 35mm camera, such as the KODAK RETIN ETTE 1A, RETINA IIP, 
KODAK Automatic 35R4, KODAK MOTORMATIC 35 RT, or the 
versatile KODAK RETINA Reflex IV; or- 

• A dependable 8mm movie camera, such as one of tfe new in- 
stant-loading electric-drive KODAK INSTAMATIC MovteCameras. 

(You don't need fast motion to get good flower navies. 
Even the least bit of wind motion makes the flowers 
spring to life in movies.) 

• AND FOR CLOSE-UPS . . . which are the most excitirg kind of 
flower pictures . . . you should have a slip^n clost-up lens, 
such as a KODAK PORTRA 2H-. 



THE A-B-C OF GOOD FLOWER PICTURES 



• Learn to hold your camera very, very steady. Practi e a firm, 
easy grip; and an easy, smooth shutter release. 

(This is important so you can use slow snapshot ; butter 
speeds and small lens openings for extra sharpie s when 
making close-ups.) 

• Practice using the viewfinder. Learn how to center your eye 
on the eyepiece; learn to “frame” your subject precsely. And 
learn to see everything that is in the viewfinder— re illy sea it 

(Later on, we tell you how to make a simple f oca I frame, 
so yaw won't even have to use the viewfinder for flower 
close-ups.) 

• Learn to observe the light The flower image is but I of form, 
color, and lighting. It is easy to see the form and iolor. But 
learn also to see the subtle differences in lighting - whether 
it is soft or sunny, whether the shadows are dark <r “open," 
and whether it comes from the top, left, right, fronl, or side. 
Each difference makes a difference -and often yo l can ma- 
nipulate the lighting with reflectors or re position he flower 
itself to get a more satisfying picture. 



• What camera do 1 need . * . for snaps, slides, or 
movies . . . in black-and-white or full color? 

• How do I get flower close-ups? 

• How do I make flowers sparkle _ . , how do I 
get simple, colorful backgrounds , . . how do 
I frame the flower accurately when close up? 

• How can I show my pictures best? 

• What should I take— snaps, slides, or movies? 

► 



• Learn to study the background. It r s easy to overlook. But good 
or bad, it will be in your picture— whether you saw it or not. 

(Much can be done to change had backgrounds inn good 
ones. Some tips on this later.) 

• Practice different viewpoints and camera angles— eve! with 
the flower, pointing up, pointing down, moving to let or right. 
Every change gives you a different kind of picture ! 

• And keep on practicing! The best pictures are made oy people 
who take lots of pictures - because the camera feels 
home" in their hands, and they know exactly wha to do— 
lust like a good cook stirring up a familiar recipe. 



Now for some special tips and ideas 
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SIMPLE TIPS AND TECHNIQUES THAT HELP YOU 
GET BETTER PICTURES AND MOVIES; 



1 Put a phln background (of contrasting color or darkness) behind 
the flower, A deep blue or light blue card will simulate a sky back- 
ground, But dufTt let shadows fall on the card. 

2 For extn sparkle, sprinkle or spray a few drops of "dew" on the 
flower befcre shooting. 

3 Backlighting creates extra brilliance in color slides and movies. 
Keep the background darker than the flower. Contrast of color also 
enhances tie effect, 

4 For ven low-growing flowers, try aiming the camera almost 
straight dcwn, for a "bird’s-eye" view. To put a sky background 
behind a till flower, hold the camera low and aim it upward. 

5 Contrasts enhance color , .. such as small bright flowers sil- 
houetted against masses of deep green foliage. These camellias 
are an exan pfe — they’ll really glow when projected on the screen 
as a slide jr movie scene. 

6 A sofid fold of flowers, filling the whole picture, makes a power- 
ful color effect. 

7 Extreme close-ups such as this are most easily made with a 
single-lens reflex camera, such as the KODAK RETINA Reflex IV, 
with a clo^-up lens added. 

8 A simple “focal frame" and close-up lens will help picture flower 
groupings and single blooms. The frame takes the place of the 
viewfinder and assures accurate framing. See details at right. 

9 For close-ups in shady places, with daylight color film, use a 
blue flashbulb for "fill-in" light. Reduce and soften the light of the 
bulb by stfstcliinga handkerchief across the reflector. A card cov- 
ered with bright metal foil can also he used to reflect sunlight into 
shady spofe. 

10 For dcse-ip movies, pick a time when there is some wind. A 
little movement and vibration makes the flowers “come alive/' 

11 Don't panoram" your movie camera across a flower bed. In- 
stead, take a series of steady, steady shots at various distances, 
moving in closer and closer, A good sequence builds up from long 
shots to medium shots to close-ups. 

12 Autumi leaves make good color slides and movies to supple- 
ment your collection of flower close-ups. And don’t forget fruits, 
bright berries, and even colorful fresh vegetables, 

13 Use thi flower garden as a frame or setting for informal por- 
traits and “at-home" movies. Scenes which combine flowers and 
people have a double appeal, 

14 For "snail-fry” pictures, give the subject something to do . , . 
such as sirffing a flower. Choose either a very high or very low 
viewpoint lor child pictures, 

15 Sac kl i^ited blossoms provide a pleasant background for peo- 
ple. Use a blue flashbulb or reflector to put light into the shadows. 
1 G For picturetaking practice, visit a conservatory or greenhouse 
- no wind, plenty of light, and beautiful flowers all the year around! 

17 On breezy days, a sheet of clear plastic can be stretched be- 
tween the flower and the wind. It cuts wind-sway, but lets the light 
through. 

18 If a tal flcwer sways too much to permit a sharp picture “just 
tape a slerder green stake behind the stem. 

19 An automatic- exposure camera (such as the KODAK [NSTAMATiC 
804, INST/MATIC 404, Automatic 35R4 or MOTQRMATIC 35R4) is 
very convenient for flower pictures. It computes the exposure and 
sets the carrest lens opening. Automatic movie cameras are also 
self-setting 

20 Distant from camera to subject must be quite exact in close- 
up shots. This is why a focal frame is so helpful. 

21 Exposure for close-ups, with close-up lenses, is the same as 
for any otter subject of the same brightness in the same light. 




MAKE A 
FOCAL FRAME” 
FOR CLOSE-UPS 



CHOOSE FROM THESE AND 
OTHER DEPENDABLE KODAK 
STILL AND MOVIE CAMERAS 




A "focal frame" can be made 
easily from stiff wire and a 
block of wood; see sketch. Hold 
the block to the camera base 
with a short ¥ 4-20 bolt or 
heavy rubber bands. For a 
35mm camera set for 3V£ feet, 
with a 2-b Portra lens over the 
camera iens, the front of the 
frame should be about 9 Vi 
inches wide, SV 2 inches high, 
and 13% inches from the cam- 
era lens. 

The frame center [$ee dotted 
lines) must be exactly in front 
of the center of the camera 
lens. To use it simply move up 
and frame the ffower within 
the wire rectangle, then shoot. 
Don't move up too far -the 
subject should be in the same 
plane as the wire rectangle. 

For exact details on precision 
focal frame construction for 
various types of cameras -and 
additional helpful tips— write 
for Kodak Pamphlet No, C-12, 
"Close-Up Pictures nf Flowers 
in Color." 




For movie close-ups, a movie 
titler can be used in the same 
way as a focal frame {see pic- 
ture above). Anything that is 
framed within the titler space 
will be pictured so that it fills 
the movie frame, and wilt occu- 
py the whole screen when you 
project your movie. 



KODAK JNSTAMATIC Gameras-lp- 

stant loading, just drop film in. 
Many modeis available in a wide 
price range. Some with automatic 
electric-eye exposure control and 
automatic film advance. All have 
the new instant drop-in cartridge 
loading and use th& new flashcubes. 



KODAK Automatic 35R4 Camera— A 

fine 35mm camera with fast tens 
and automatic elecfric-eye expo- 
sure control. Uses the new flash- 
cubes for flash pictures, KODAK 
MOTORS AT 1C 35R4 Camera is sim- 
ilar but also has automatic film 
advance. 





KODAK RETINA IlF Camera-Fine 

35mm camera with electric eye, 
fastf2.8 lens, coupled rangefinder, 
shutter speeds from 1 to 1/500 
second. Focuses from 3% feet to 
infinity. Has pop^up flash holder 
and built-in seif timer. 




KODAK RETINA Reflex IV Camera 

--Versatile, de luxe camera with 
direct reflex viewing (most precise 
for close-ups), built-in exposure 
meter, fast f2.8 or fl.9 lens, and 
lens interchange, A superb instru- 
ment for finest flower pictures. 




KODAK JNSTAMATIC M2 Movie 

Camera Loads instantly -no 
threading. Just slip a KQDAPAK 
Movie Cartridge in and shoot. No 
winding — battery drive. Only one 
simple setting for wonderful Super 
8 movies indoors and out 



KODAK INSTAMAT1G M4 Movie 
Camera-Has all the features of 
the M2 model plus a fu Ely-auto- 
matic, battery-operated CdS elec- 
tric eye that sets exposures for 
you. Signal warns when fight is too 
dim for good movies. 





KODAK INSTAMATIC MB Movie 

Camera-Lets you enjoy the thrill 
of zoom movies. Battery-powered 
CdS electric eye meter operates 
through the lens for high accu- 
racy. You view through the lens- 
no parallax. Fast f 1,8 lens zooms 
from 12 to 36mm; focuses from 6 
feet to infinity. 

For c/ose-t/p and projection aids, see over j) 






